Everything you need to know
to choose, use and love acrylics.

WHAT IS ACRYLIC PAINT?
Acrylic paint is a fast-drying paint
mache of pigment suspended in
an acryfic polymer emulaion,

It is water-based, versatile and

warks an many surfaces o
WHY ARTISTS LOVE ACRYLICS
Fast drying

Water-soluble (wet)
Water-resistant (dry)

Vibrant, verzatile & durable

Great for layering

elolelcicle]

Warks an many surfaces

TYPES OF ACRYLIC PAINT

([ TAFAT EVIDENCE GUIDE - 01 = (i
The Complete Guide ts
ACRYLIC PAINT

Understanding
PIGMENTS

The secret behind colour,
lightfastness and quality.

WHAT IS A PIGMENT?
Pigments are tiny particles that give paint

its colour. The type and quality of pigment
determine how vibrant, transparent,

lightfast and permanent your colours are.
PIGMENT PROPERTIES THAT MATTER

0 Lightfastness - hew well it resists fading
Transparency - transparent, translucent o apague
Ve @ Staining power - how easily it tints other colours

® Granulation - natural texture in paint

Particle size - affects smoothness & strength

¥ BODY

STUDENT GRADE ARTIST GRADE HEAY PIGMENT INDEX EXPLAINED
Afordable and great  Higher pigment load, | Thick, helds teviure -
for prach better Bghiastness rd brostaticha Each eolour has a unique code.
= Example; PRIS:3
5 re] [15] : [3

SURFACES YOU CAN USE

Y TR
EC R — P -

Camms  Paper  Wood  Fabric  Metd Gl

Quality paint mal
more enjoyably

KEY POINT

TAFAT TRUTH METER

PWO0W®

Acrylic paint is
wall supportad by
artists worldwida,

TAFAT EVIDENCE GUIDE - 05

CANVAS
EXPLAINED

Surfaces, textures and L
how to choose the right one.

CANVAS TYPES

=

Stretchad Camvas
Busbedy 1 v 0 o s,

Carvast Brard
Roggd and pertabrle

Camans Pad

Grewt fov praciice & stuses.

Camvas Rl
Cut your o slee.

WEAVE & TEXTURE

Fine Wosre
Smooth detad

Hotim Wasco
Most versatiie

Heary Wosre
Tesrure & depth.

PRIMING MATTERS

A wel primed casas prevents sl
o aerylic from scaking in and keeps
your coleurs true.

(& Aeryic: Acryic Gasso

(2 Off: 08 Primad or Universal

& More costs = smoother surlbce

A
for genesations.

KEY POINT

TAFAT TRUTH METER

0000®

Carvas quality directly
affects the durabiiity
af your artwork.

)

TAFAT EVIDENCE GUIDES
KNOW MORE. BUY WISELY. CREATE BETTER.

Colour

Base Variant
Family  Mumber Number
Example Families:
(‘j PB: Blue - PRRed « PY Yellow - PG Green
. PW White + PBk Black - PBr Brown

Flastic |

Belter pigments mean stronger colours,
Better mines and longer loting artwark.

KEY POINT |

TAFAT TRUTH METER

000®
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EASELS
EXPLAINED

Find the perfect easel
for your space and style,

Undesitanding pagrrerits halpe
you by Smarter and craste bette.

TYPES OF EASELS

Tebde Eanal
Compact & portabl

Studis Essal
Tell. stabila,
great for large wark.

Tripod Eseel
Uightweight &
acpuatable

French Eanel
Clasaic H-Frame
design

Boc Basel.
Fretablo with
on

® ® ® &

WHAT TO CONSIDER

(% Adjustabilty - height & angle
(5 Stabllity = reduces wobble
(&5 Woight - wi you move it?
& Mas canvas
(& Swrmge - b
(#5 Budget - invest according to use

oF not?

KEY POINT

TAFAT TRUTH METER

900o

Tha right easel supports
your creathvity and posture.

| Student vs
 PROFESSIONAL
PAINT

Is the upgrade worth it?
| A side-by-side comparisen.

KEY DIFFERENCES

FEATURE STUDENT GRADE ~ PROFESSIONAL GRADE
Pigment Load Lawer Higher
Colour Intensity Good Excellent
Lightfastness Fair to Good "“’E’:(fﬁ:‘::"
Consistency Variable Consistent
Blendabiiity Good Excallent
Caverage Good Excellent
Durability Fair Excellent
Price Lower Higher

WHICH SHOULD YOU CHOOSE?

» Student Grade - ideal for learning, practice
and large projects.
* Professional Grade - ideal for serious work,

exhibitions and archival quality.

ou don't slways need the most eapensive

KEY POINT |

paint, but know what you are peying for.

Fi
g ! Highar quality often means

@ @' @ [@J g] better perfarmance and value.

TAFAT EVIDENCE GUIDE - 07

COLOUR
THEORY

Understand colour to
create with confidence.

Primary Colours
Red, Yolow, Blue

N C'. Sacondary Colours.

¥ Genen, ODrange, Purple
Tortiary Colours
Made by eriing a primary
with & secondery

&

AA

Commplomantasy Aeulogews Triadic
Oppesite ooleuts Colours st to Three coiours oqually
ermate cannrast, sach cthar, spaced on whael

COLOUR PROPERTIES

(&) Hue - the name of the colour
(8) Value - lghtness or darkness
Saturation - interty o duliosss

@ Temperature - wiem or 6261

When you understand eclour,
your art becomes more ponerful.

KEY POINT |

TAFAT TRUTH HETER

9000

Colour theory is proven to.
Impreve composition and impact.

Tested
Standards

Evidence
Based

% Reviews

]
How to hoose
ARTIST |
BRUSHES

Shapes, fibres and quality
that make a difference.

BRUSH SHAPES (AND USES)

Round Beight!
Datadl. fnes, Bemitrer
e vk, bisthing in
Fiibert = "
wolt wdges strobhing
g Fat T,
Bcig cemkie ? Tastures.
loking i saboring
Brigfet Lin
-, . | —
frckes detalls
BRISTLE TYPES
MNATURAL HAIR SYNTHETIC

[eg. Sable, Hog, Gaat) {o-g. Nylon, Taklon)
* Durable & affordable |
 Great for acrylics

* Cruolty-free option

® Excellenit paint holding

» Smooth application

& Best for traditional
technigues

| QUALITY CHECKLIST |
& Secure fernde [no wobbie) |
(& Balanced weight

(&5 Springy bristles (snap back)

(& Mo shedding

& Comfertable handle

The right brugh improv
enjoyment and the fnal resul

ontral,

KEY POINT |

TAFAT TRUTH METER 5 tools won't make you

perfect, but they help.

! TAFAT EVIDENCE GUIDE - 08

- STUDIO
| SETUP

Design a space that
inspires and works.

ESSENTIAL ELEMENTS

- Lighting L} Ventlation

C\:b} Hasturrod ight s best T importantfor
Acld task Ighting. paints & solvents.

= Storage % Ergeeamizs

] orgarsed mp [s o
séree time & stress. rechaces strain,

] Werk Surface S inapleation

.‘—é Largn, sturdy 4&‘3\' Survound yoursell

sevd ety 1o closn, withe what inapires you.

TIPS FOR ANY BUDGET

& Keop frequently used items within reach

Use vertical storage to save spoce

(.1

Clear chutter = cloar mind -
@ Create good lihting
& Persanalise your space

A well-designed studia booits
creativity, product

KEY POINT

TAFAT TRUTH M‘l r‘ﬂ‘ o T artE D
DLW  orvsts of allfevels thrive.

Better
Choices

Honest

Great art begins with knowledge. Quality materials. And informed choices.
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7%@ Ctqut’éte guw[e t& WHAT THIS GUIDE COVERS

Acrylic painting is versatile, forgiving and incredible

for artists of all levels. This guide helps you understand
the materials, make smart choices, and get the

best results from your creativity.

Everything you need to know

to choose, use and love acrylics. - [EPS AR

0 Different types of acrylic paint

.-

0 Choosing brushes and canvas

=

o Best brands and value for money

|’ |

, y ch‘{U.c i ‘
"

° Tips for techniques and longevity

A ’LQ&\'\(’ . \ BACH

Ll TAFATTIP
',@: Good materials inspire better art.

Take time to choose what works
for your style and goals.

MAKE INFORMED CHOICES.
CREATE WITH CONFIDENCE.

U

J ERSESTS

lf ™ e / = T /
| TYPES OF ACRYLIC PAINT \} KEY FEATURES BEST USES

| Acrylic paints are water-based and dry quickly, making them ideal |

| Water-Based |
| for many techniques and surfaces.

Canvas paintin
Easy to clean with soap e

| : and water.
® Heavy Body — Thick, creamy texture. Great | z [ @ Mixed media
| for impasto and brush strokes. = Fast-Drying
o | Works well for quick ; :
® Soft Body — Smoother and easier to blend. e layers and techniques. EE Art journaling
Ideal for layering and washes. =2 :
Versatile
® Fluid Acrylics — Thinner consistency. Suitable for canvas, paper, o lllustration
Perfect for pours and glazing. ) | wood, and more.
® Heavy Gel - High viscosity for texture A DL."aI:lle F gls e @ Craft projects |
| e i medis " Dries flexible and resistant
I8 : . to cracking. )
ACRYLIC PAINT: QUALITY VS PRICE ARTIST BRUSHES CANVAS MATTERS
Price isn't always a sign of better quality. Look for pigment load, The right brush makes a big difference. Canvas affects how paint behaves and
consistency and durability—not just the cost. Consider shape, size and bristle type. how your art lasts.
BUDGET MID-RANGE PROFESSIONAL ® Flat - For bold strokes and ® Cotton — Affordable and versatile,
large areas great for beginners
Pigment Guality Lower Good High [ IRaund ~ For detail and smooth @ Linen - Stronger texture and
ines excellent durability
Colour S Good Bet Excelle |
pur Stronath % S g @ Filbert — For blending and soft | @ Primed Canvas — Ready to use,
Blendability Average Good Excellent edges | saves time
® Fan - For texture and special effects
Durability Good Very Good Excellent - B
coTToN po -
Best For Students & Hobbyists & F | & 5
Beginners Frequent Use Serious Artists { | LINEN
PRIMED CANVAS
* Invest in good quality paint for projects you care about most. | ‘
—————, —_— ™ P ™

TAFAT PRODUCT EVALUATIONS * WORK SMARTER, CREATE MORE

We are currently evaluating artist supplies using the G . -

reat art starts with the right tools
TAFAT Editorial Standard. Recommendations will only andlrwiod e Ertlare Experiment
@ Artist Focused be published after comparing quality, durability, A t-‘ HiE 2 =
@ Transparent Reviews | | transparency, value and real-world performance. A e STea g i

@ Better Choices | LEARN ABOUT OUR EVALUATION PROCESS

| @ Stronger Results

' @ TAFAT TRUTH | |
@ Evidence Based |

BUILDING A SMARTER

| @ Informed Choices | @ Better Decisio AN ASMARTER.

FOR EDUCATIONAL PURPOSES ONLY - NOT A 5L TUTE FOR PROFESSIONAL ADVICE, 22 CREATE WITH CONFIDENCE. CHOOSE WITH CARE,
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e e READING TIME LEVEL
TA FAT . GUIDE 03 ART & CREATIVE STUDIO ® 10-12 MINUTES uﬂﬂ BEGINNER TO INTERMEDIATE

TUDENTVS o fomi v
PROFESSIONAL g il
PAINT ¢

IS THE UPGRADE WORTH IT?
A SIDE-BY-SIDE COMPARISON.

Not all paints are d equal. Under ding the real
differences helps you choose what fits your goals,
your style and your budget.

@ What really makes paints different e o e Ean FEATURE STUDENT GRADE PROFESSIONAL GRADE WHY IT MATTERS
i Pigment Load Lower Higher More pigment = stronger, richer colour
@ How it affects colour, coverage & durability look completely different 2 9 L 2
depending on the pigment Colour Intensity Moderate High Mare vibrant and clean colours
@ When student paint s the right choice and the quality of the paint. Coverage Less More Better hiding power & fewer coats
n i int i h the i Il . Consistenc: Often thin Buttery & smooth Easier to control & blend
@ When professional paint is worth the investment It's not the . Y y i
@ How to get the best results either way it's what's inside. Lightfastness Fair to Good Very Good to Excellent Colours last longer without fading
Durability Fair Excellent Maore resistant to cracking & wear
Resin / Binder Basic High quality Better flexibility & adhesion
Price Lower Higher Paying for quality ingredients.
WHAT MAKES THEM DIFFERENT?
L WHAT MAXES THEN DIFERENT?. B e R e e
STUDENT GRADE PAINT PROFESSIONAL GRADE PAINT shleg comtssiony; galarks
= Lower pigment concentration » Higher pigment concentration
e S Ml o et PIGMENT LOAD: THE BIG DIFFERENCE COVERAGE COMPARISON
*  Less expensive raw materials = Premium quality pigments
« Colours may appear duller = Colours are vivid and clean STUDENT GRADE PROFESSIONAL GRADE STUDENT GRADE PROFESSIONAL GRADE
* May require more coats -
» Good durahility for practice .

LOWER COST
Great for leaming
and experimenting

More pigment = more colour per brushstroke,
Less filler = better performance.

Better tinting strength Mare filler, less pigment More pigment, less filler
Built to last for archival work Less colour powar Mare colour power
= HIGHER QUALITY v
— Built for performance - ] 4
{\ and longevity,

Professional paint often covers
better with fewer coats.

~ BEST USES VALUE VS PRICE EXAMPLE: SAME COLOUR, DIFFERENT RESULTS

STUDENT GRADE IS IDEAL FOR PROFESSIONAL GRADE IS IDEAL FOR Upfront Cost Higher price Cadmium Red Hue
o Baginners leaming techniques o Professional artwork Lower price =
&) Practice and experimentation B Ccommissions and exhibitions -
€ Studies and sketching £ Fine detail and glating g
) Larpe background areas B Colour-critical wark
) Schools and warkshaps ) Archival and long-lasting pieces Long-Term Value STUDENT GRADE PROFESSIONAL GRADE
@ Budget-friendly projacts @ astists who demand the best May use mare paint, Use less paint. Less vibrant, more chalky, Richer, cleaner, more
needs replacing sooner, better results, iy shift in mixtures. stable in mixtures.

ﬁ TIP: You can mix both! Use student grade for large areas can limit your results, lasts longer,

i and professional grade for important details.

HAT TO LOOK FOR ON THE LABEL

Always check the tube or jar

.ﬁL Professional pigments stay truer

Quality paint offen. saves money in the long run. T when mixed and layered.

PIGMENT NAME COMMON MISTAKES

The actual pigment used [or a close match).

PIGMENT CODE €3 Choosing anly by price

for information about the Tells you the chemnical family and ident
y an ity, LY

paint you're buying. €D Ignoring pigment load
LIGHTFASTHESS RATING
I= Excallent Il = Very Good Wl = Fair IV = Poor ) Mot checking lightfastness
OPACITY 0 Buying too many colours at once
Tranaparent (see-through) or Opaque (hides).

Thinking more expensive

SERIES / PRICE RANGE 0 L Pen

Lower number = usvally higher quality. alwaysimuans better foryou

TAFAT TRUTH METER @' Professional paint has mare pigment and less filler. TAFAT RESEARCH @ TAFAT PRODUCT EVALUATIONS
@ Mors igment gvesstronger, loanas longer lsting ek
We eompare technical data from manufacturers, We test and evaluate art materials using the
@ vighfastness protects your artwork from fading. independent tests, artist reviews and real-werld TAFAT Editorial Standard. LEARN ABOUT OUR
@ stusent grade paint is porfect for learming and practice. experience to halp you choose with Rec jons wil be published EVALUATION PROCESS
. 1 & i FAT.co.uk
G The right paint depends on your goais and budget. Our goal is simple: better information after comparing quality, performance, TAFAT.co.uk/standard A
NOTTRUE  MOSTLY TRUE TRUE beads to better choices and betber art. durability, transparency and value.

ETTER INFORMATION. BETTER CHOICES.

TTER LIVING.




READING TIME
10-14 MINUTES

LEVEL
BEGINNER TO INTERMEDIATE
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OIL PAINT .

THE RICH, TIMELESS MEDIUM

Qil paint is renowned for its depth of colour, smooth
blending and long working time. Understanding the

characteristics of oil paints will help you achieve
better results and enjoy the process more,

WHAT YOU'LL LEARN

(&) The types of oil paints

(& Oil paint properties
@ How to choose quality paints
(¥j Best brushes and mediums

(& Tips for better results

TYPES OF OIL PAINT

Student Grade Artist / Professional Grade

More fillers, less pigment. Higher pigment load,
Lower cost but less | better quality oils,
colour strength and stronger colour,
coverage. more consistent

| results.

BEST BRUSHES FOR OIL PAINT

11

Filbert Round Fan
For brnad For blending = For detail For blending
strokes and and soft and fine and special
blocking in edges. lines. textures,
colour.

Natural bristle brushes hold more paint and are ideal for oil.

OIL PAINT TECHNIQUES .

Glazing Alla Prima Impasto Scumbling
Thin, transparent  Paint wet-on-wet  Apply thickly Use a dry brush
layers for depth  for a fresh, for texture to create soft,
and | i logk, and di broken colour.

[ BUYING GUIDE _

&
-4
&

Invest in good quality paints and brushes.
Buy the colours you use most.
Start with a limited palette.

Quality now saves money (and frustration)
long term.

@) TAFAT

Q

INDEPENDENT. RESEARCH-BASED. HONEST.

- DID YOU KNOW?

Oil paint has been used
by artists for over 600
years and is still one of

BETTER INFORMATION.

 KEY FEATURES OF OIL PAINT

¢ O ©

the most versatile and Rich Pigments Long Working Time | Depth & Texture Durable

expressive mediums High pigment Slow drying Creates a rich With proper care,

available. load delivers allows blending finish with oil paintings can
vibrant, lasting and reworking. | beautiful last for centuries.
colour. texture.

HOW TO CHOOSE QUALITY OIL PAINT

Heavy Body 0 Look for a high pigment load.
0 Check the pigment information (avoid excessive fillers).
6 Choose lightfast colours (ASTM | or 1I).
Thick, buttery

o itenc i Holtls @ Consider the consistency that suits your style.

brush marks and
texture well.

Q Buy from reputable brands with good reviews.

Linseed Oil : .

Use primed canvas or boards
Increases flow and }-‘l Turpentine

suitable for il paint. I

e brilll‘an.ce. Speeds | Thins paint and « Cotton canvas is common; linen "I:l'f
L=2| updrying. [% cleans brushes. | is more durable. I

= = Use in a well- |
Stand Oil .| ventillated area. * Acrylic-primed canvas works well. f
Thikkar more * Always ensure the surface is
o Is!ows clean and dry before painting.
drying.
drrpebers anisg,

CARE & CLEANING

Clean brushes  Wipe excess  Store brushes  Allow paintings

COMMDN MISTAKES

g Using too much solvent (weakens the paint).

€ Painting on an unprimed surface.

€} Not allowing proper drying time between layers.

with brush paint from property to to dry fully ) Poor quality paints with low pigment load.
cleaner or brushes maintain their befare € Neglecting brush care.
solvent, immediately. shape. varnishing.
TAFAT TRUTH METER | TAFAT PRODUCT EVALUATION
: - We are currently evaluating oil paints
using the TAFAT Editorial Standard.
Recommendations will only be published
after comparing quality, durability,
transp y, value, and real-world
NOT TRUE MIXED MOSTLY TRUE performance.
0 Qil paint offers exceptional colour, texture
and longevity when used and cared for LEARN ABOUT OUR EVALUATION PROCESS

properly.

BETTER CHOICES. BETTER LIVING. TAFAT.co.uk

EDITORIAL INDEPEMDENCE: Our recommendations are based on evidence and real-world performance, not sponsorships.
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PAINT BRUSHES

THE RIGHT BRUSH, BETTER RESULTS

Your brush is an extension of your hand. The right brush
improves control, delivers better results, and makes painting
more enjoyable. This guide explains the different types of
brushes, materials, shapes, and how to choose the best
brushes for your style and medium.

WHAT YOU'LL LEARN Q)" DID YU KNOW? BRUSH SHAPES AT A GLANCE

FILBERT FLAT BRIGHT FAN ANGLE LINER

!

(< Different types of paint brushes A good quality brush can last ROUND

for years with proper care.

Euatushapesiand thelijuses Many professional artists

have brushes that are

Bristle types: natural vs synthetic

QR Q@

decades old!
How to choose quality brushes
X . Detail work,  Softrounded  Bold strokes,  Shorter flat Blending, Sharp edges,  Large washes, = Very fine lines,
Brush care and maintenance tips lines, fine  edge.Blending, backgrounds, edge.Detals,  softening,  cleanlines,  softening,  detail work,
point, and portraits, and  edges, and highlights, textures, comers, and  blending, and  long strokes,
glazing, general use. thick paint. thick curves. foliage. geometric loose work. signature,
shapes.
BRISTLE TYPES BRUSH QUALITY GUIDE . HOW TO CHOOSE THE RIGHT BRUSH
NATURAL BRISTLES SYNTHETIC BRISTLES QUALITY FEATURES BEST FOR @ Consider your medium (acrylic, ofl, watercolour).
Made from animal hair. Made from nylon or polyester. 2 e ks #
SENE Ba.w mtwisls fese Mmf‘y" practice. €@ Choose the shape that matches your technique.
paint holding, may axparimentation
@ Excollent paint hokiing & More affordable - e
5 il 0 Imvest in a few good quality brushes, not many cheap ones.

@ Great for oils and & Great for acrytics nd - Better materials, Roguler painting,

traditional technigues . Ly NTT:E:!'N osod sta, ke improving skl @ Look for good spring (the bristles return to shape).

- Consistent quality

@ Durable and springy @ : i Sheps e 0 Ensure the handle feels comfortable in your hand.
@ Best for thicker e PROFESSIONAL  High qualiy bristles,  Seriaus artists, p

st @ Good for fine cetai 9 ot B @ Match brush size to the scale of your work,

and smoath strokes holding. precise long-term use
\ | RN Fineat rmateriala Profassions] artists, “Av TIP: You don't need every brush.
Examplee Hog, Sable, Examples: Nylon, Taldon, § Ak | "ond-sheped. superior  master evel wark ‘¥ Start with a basic set and build as your
B v el Cotl Polysstor contral and longavity skills and needs grow.
] BRUSHES BY MEDIUM BRUSH SIZE GUIDE

ACRYLIC PAINTING OIL PAINTING WATERCOLOUR PAINTING Brush sizes vary by brand, but hare is o ganeral guide.
Synthetic brushes are most popular Matural bristhe brushes are Soft brushes hold water and
for acrylics. traditional for oils. release it smoothly.
@ StiHf enough to handle heavy paint @ Holds more paint @ Soft, absorbent bristles
@ Resistant to wear - @ Excellent for blending @ Create smooth washes |
Easy to clean 1 @ Durablo with proper care i @ Excollent cantral
@ Good for texture and details @ Great for impasts @ Perfect for delicate work ot
Best Shapes: Flat, Bright, Fibert, Best Shapes: Flat, Filbert, Bright, Best Shapes: Round, Maop, Extra Fine Small Medium

Round, Fan Fan, Mop . Rigger (Liner), Flat

Smallor sizes = detail work, fine lines
Lorger sizes = broad strokes, backgrounds, washes

COMMON BRUSH SETS BRUSH CARE ESSENTIALS " COMMON MISTAKES

BASIC STARTER SET ALL-PURPOSE SET PROFESSIONAL SET ﬁ e Using the wrong brush for the medium,
(57 Brushes) (8-12 Brushes) {12+ Brushes) QFourtFotalebn v A veCt: 4
36 \ Q Mot cleaning brushes properly.
S4 Fand (areLEmacken) 5 3 izl * Nk o € Letting paint dry in the ferrule,
#*  Flat (small & mediem} ® Flat {3 sizes) #  Flats in multiple sices @ Use the right cleanar for
e mdum, €)  Storing brushes bristle-down,
* Filbert * Filbert * Filberts
*  One larger brush * Bright ® Erights ﬂ— Reshape the bristies Nem_ leocore o Pressing too hard and ruining the shape.
(Mop o Fal) o Fan * Fan, Mop, Angle while demp. o
; * DetailiLiner ® Linor/Rigger Stoos Drvshes uoriht /@ TIP: Treat your brushes well
ar flat. and they will serve you for years.
TAFAT BUYING GUIDE: BRUSHES - TAFAT TRUTH METER TAFAT PRODUCT EVALUATION

We test and evaluate brushes using the
TAFAT Standard,

Qur scoring includes: paint holding,
shape retention, control, durability,

NOT TRUE XD MOSTLY TRUE  TRUE comfort, and value for money.

Buy quality over guantity.
Choose brushes suited to your medium.
Lock for strong ferrules (no loose shedding).

(]
[V}
[V}
@ Test the spring and shape.
[V}
[}

Read reviews and artist recommendations.
A good brush improves your control, results,
and enjoyment. It's an investment that pays
off with every stroke.

LEARN ABOUT OUR EVALUATION FROCESS
TAFAT.CO.UK/STANDARD

Replace wern brushes that no lenger perform.

BETTER CHOICES. BETTER LIVIN

INDEPENDENT. RESEARCH-BASED. HONEST. Editorial i | Qur ions are based on evid and real-warld
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ANVAS

EXPLAINED

THE FOUNDATION OF EVERY GREAT PAINTING

Canvas affects how your paint looks, how it lasts
and how enjoyable your painting experience will be.
Understanding types, weaves and preparation helps
you choose the right surface for your art.

ETLTRE ART & CREATIVE STUDIO -

READING TIME
10-12 MINUTES

LEVEL
BEGINNER TO INTEAMEDIATE

®

ol

WHAT YOU'LL LEARN ()" DID YOU KNOW? CANVAS AT A GLANCE
@ The different canvas types and their uses Prime-quality linen canvas can COTTON CANVAS LINEN CANVAS PRE-PRIMED UNPRIMED CANVAS BOARD
last for centuries. Many master
@ Canvas weaves and textures paintings from hundreds of Y
(& Priming and surface preparation years ago are still on their A vy , .
original linen. . : /
@ Stretched canvas vs boards and rolls \\ [ \“..,_ P
@ How to chy the right canvas for your art Thasurface supparts i i g
ow to choose g s for yo the soul of the artwork. Affordable, versatile | Stronger, more durable | Ready to paint. Allgws you to Rigid and flat.
and great for most and preferred for Saves time and custom prime: Great for studies
techniques., museum-quality work ENSUTES Even Prifmer. for special needs. and portability.
CANVAS WEAVE: TEXTURE & EFFECT STRETCHED CANVAS vs OTHER OPTIONS
PLAIN WEAVE TWILL WEAVE SATIN WEAVE STRETCHED CANVAS CANVAS ROLLS CANVAS PANELS CANVAS BOARD

More texture.
Great for expressive
and impasto work.

Diagonal pattern
adds strength.
Holds paint well.

Vary smooth surface.
Ideal for detailed
and blended work.

Smooth, evan surface.
Best for fine detail
and realism.

L

TIP: A smoother weave shows less texture through thin layers of paint.
Heavier weaves add character but may show texture in fine detail.

Ready to paint. Strong
and d
many

-

Flat, smooth and
sturdy. Parfect for
studies and practice.

Flexible and economical.
Great for large works
and custom sizing.

Rigid and portable.
Ideal for plein air
and tight detail,

urable. Comes in
sizes and depths.

PRIMING: WHY IT MATTERS

. CANVAS MATERIALS COMPARED

protects it from oils and meisture,

and creates the right surface for paint to grip.

FEATURE COTTON LINEN Primer seals the canvas,
Source Cotton plant fibre Flax plant fibre
Durabilit; Good Excollent
! g BENEFITS OF PRIMING
Strength Good Superior
Elasticity Moderate High (less likely to sag)
Surf 54 h to medi Matural beautiful tooth FiSlacks geas
ace moath to ium texture twral texture, toot] froen acid and decay
Best For Students, practice, Profassional, archival,
maost tachnigues long-lasting artwork Prevents oil fram
Price Maore affordable Higher investmant soaking into fibres
Longavity Many decades with care Hundreds of years with care

o Linen is an investment that rewards with longevity and beauty. o TIP: Twa thin coats of

Measured in ounces per square yard (oz/yd")
Q DETAIL & REALISM Smooth weave cotton per square yard (oz/yd

or linen, 6-Boz Lightweight — good for studies, practice
* EXPRESSIVE & TEXTURED Heavy weave or and smallor works

raw linen, 9-Moz Medium weight — most popular for
12 ACRYLIC PAINTING Catton or linen, acrylic and oll

pre-primed. 12-14 0z Heavy weight — professional quality,
‘ OIL PAINTING Linen preferred, less prone to sagging

ofl-primed. 16 oz+  Extra heavy — large canvases and
E‘] MIXED MEDIA Heavier waight canvas traditional oil painting

of canvas board,
@ BUDGET FRIENDLY Catton camvas o TIP: Heavier is better for longevity,

of canvas panels,

especially with oil paint.
QUICK CANVAS CARE TIPS ..

®

Store in a dry.
wall-vormitated aroa.

s [V @

Handie with cloan,
dry hands,

Avold extreme heat Keep carvases flat A well-cared-for carvas

or upeight.

will lost & Hetires.
NOT TRUE

and diroct suright,
TAFAT RESEARCH
We compare technical data from
manufacturers, arfist reviews and
real-world experience to help you

choose with confidence.

© TAFAT

TAFAT PRODUCT EVALUATION

BETTER INFORMATION. BETTER CHOICES.

We evaluate camvas products using the TAFAT Editorial
Standard: durabidlity, surface quallty, priming, value and
suitability for different techniques and artists.

COMMON PRIMER TYPES

é‘) Impraves paint 3 - ¥

adhasion oy % H
ACRYLIC GESSO
Creates an even e ":"— 'TR”"ERh : UNIVERSAL PRIMER
3 painting surface T d xcellent adhesion Works with both
At casimtant for oil paint. oil and acrylic.

f primer are better than one thick coat.

. DEPTH OF STRETCHED CANVAS

Also called *profile’ ar “gallery depth”,

COMMON MISTAKES

Choosing the cheapest canvas
for important werk.

Using unprimed canvas
without proper preparation,

s ) .
Y2 (L3eml J4T(9eml 12 (3Bem) 2%+ (Scme)
SEm Gallery

Using too thin a canvas
for large paintings.

Ignaring the weave and texture

for your styla.
Stardard Gallery Doep Gallery
Storing canvases in damp

or sxtreme conditions,

Deeper edges allow painting around the sides
and give a more striking presentation.

TIP: Invest in the surface. Your
painting is only as streng and
beautiful as its foundation.

©@ 0000

TAFAT TRUTH METER

Quality canvas improves durability and results,

Limen lasts significantly longer than cotton.

Praper priming protects and enhances painting,

The right canvas depends on your goals and technique.
Good surfaces are worth the investment.,

MXED

COMING SOON: TAFAT CANVAS EVALUATIONS

We are testing and comparing leading canvas brands

BETTER LIVING. TAFAT.co.uk
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10-12 MINUTES BEGINNER TO INTERMEDIATE
EVIDENCE GUIDE

A good easel supports your creativity. The right easel improves
comfort, stability and the quality of your work. This guide will help
you understand the different types of easels and choose the

one that suits your style, space and budget.

@ Different types of easels and their uses Easels have been used by TABLETOP FIELD H-FRAME DISPLAY
artists for over 500 years!
& Key features to compare Leonardo da Vinci designed

many of his own easels.

@ How to choose the right easel for you

(& Portability, stability and adjustability

Small and portable. Maost versatile. Lightweight and Very stable for For showing

Ca d maintes ti
@ el Great for desks Suitable for various portable. deal large canvases, finished artwerk
and beginners. canvas sizes and for painting Perfect for in galleries
U d big projects. or at home.
¢ EASEL COMPARISON CHART KEY FEATURES TO CONSIDER
TYPE BEST FOR PORTABILITY STABILITY CANVAS SIZE STORAGE Adjustability Material
Small wark, studi Look for height, angle Beech, pine and oak are
Tabletop o ‘,”m i e ek L8 & Srdes Up to 20 Very easy and canvas holder popular, Metal easels are
hobbyists o
adjustments. very durable,
9 Most artists, n -
Studio b8 & Sg b8 & & S5
all-around use S Lgh LPitolS0s Mocewats Stability Canvas Support
A wide base and strong Check the maximum
Field F R el paliting, *kkkk  hkkid Upto2d® Easy construction prevent canvas height and
travel wobbling. weight capacity.
H-Frame Lar?: cf'mjws' " Jtr ey L & &8 ¢ Up to 80"+ Requires space Portability Storage
professional worl Consider weight, Does it fold fiat? Does it
Display Presenting finished  wop ey Akkhr | Anysize Essy folding design and have drawers or trays for
artwork carrying options. supplies?

J =Low ok =Fair ok =Good ki =VeryGood k¥ = Excellent

DETAILED LOOK: POPULAR EASELS -

TABLETOP EASEL STUDIO EASEL FIELD EASEL H-FRAME EASEL DISPLAY EASEL L Home Studio
(BOX EASEL) Studio easels work best
for most indoor spaces.
« Compact and light 1] - Most papular « Built-in storage * Extremaly stable « For disploying Small Spaces
]  all-round ecasel for paints and for large work finished art o
* Parfect for small Tabletop easels are ideal
canvases and * Adjustablo height * Holds heavy * Elogant and for limited areas.
practice and tilt » Lightweight and canvases simple design
sany to eamy Outdoors
% Worka well on = Suitable for many \ » Great for » Folds flat Field easels are perfect
tables and dosks eanvas sites = Groat for outdoor studios for storage for plein air painting.
« Affardabie option « Strong, stable and . + Mot as portable, « Fusaable in many A
for beginners. long-lasting = Sets up quickly needs space materials Large Projects
H-frame easels provide the
stability you need.
Exhibitions
Display easels show your
art beautifully.
CARE & MAINTENANCE COMMON MISTAKES S
Q QUICK TIP

0 Buying an easel too small for your future needs.
€ Choasing portability over stability (or viee versa), = . |
€ Ignoring weight capacity for large canvases. "
€3 Not checling adjustability and comfort.

€) Forgetting storage space at home.

@ Wipe your easel regularty with a dry or shightly damg cloth,
@ Avoid leaving your easel in direct sunlight or moisture. If you plan to grow as an artist,
invest in a good quality studio
easel. It will support you for

years and all your projects.

@ Tighten screws and bolts when needed.
0 Ol wooden easels occasionally 1o keep the wood nourished.

@ Store in a dry place to prevent warping or rust.

TAFAT BUYING GUIDE: EASELS TAFAT TRUTH METER TAFAT PRODUCT EVALUATION

@ Choose the easel that matches your main use. We test and evaluate easels using the
TAFAT Standard.

(& Check build quality and material.
R dations will be published after

@ Consider your space and storage.

stability, adjustability, build
quality, portability, storage and value.

(& Look for smooth adjustments and strang locks.

NOT TRUE MIXED MOSTLY TRUE ~ TRUE
& Read reviews and compare before buying. A good easel improves posture, comfort, and results. LEARN ABOUT OUR EVALUATION PROCESS
It's not just a tool — it's part of your creative process. TAFAT.CO.UK/STANDARD

BETTER CHOICES. BETTER LIVING. TAFAT.co.uk

(@) TAFAT BETTER INFORMAT

INDEPENDENT. RESEARCH-BASED. HONEST. Editorial ind dence: Our dations are based on evidence and real-world performance, not sponserships.




READING TIME LEVEL
TA FAT ART & CREATIVE STUDIO 10-12 MINUTES DD BEGINNER TO INTERMEDIATE

EVIDENCE GUIDE

UNDERSTANDING COLOUR, CREATING IMPACT

Colour theory helps artists understand how colours work
together so you can create harmony, contrast, mood and ,
depth in your artwork. This guide breaks down the basics s
of colour theory and shows you how to use it effectively.

WHAT YOU'LL LEARN “(J" DID YOU KNOW?

@ The colour wheel and relationships The colour wheel shows the relationship between colours.

Maest colour systems e i
4 Understanding it helps you mix, match and balance colours.
Primary, secondary and tertiary colours are based on the work o

of Sir Isaac Newton
in 1666, who arranged

. Primary Colours
Red, Yellow, Blue

Warm vs cool colours

Hue, value, intensity and temperature colours in a circle to @ Secondary Colours
Colour harmony schemes show their natural Orange, Green, Purple
relationships.

QARRQAQ

@ Tertiary Colours
Red-Orange, Yellow-Orange, Yellow-Green,
Blue-Green, Blue-Violet, Red-Viclet

_ PRIMARY, SECONDARY & TERTIARY COLOURS WARM vs COOL COLOURS 4

How to apply colour theory in art

PRIMARY SECONDARY b;”‘."”“’ WARM COLOURS COOL COLOURS
Cannaot be made by Made by mixing Made by mixing a primary Foelinasicf h .

- - and a neighbouri gs of warmth, energy, Feelings of calm, peace,
i oo ours. Moo lprigaryicolours. smmdafy m[wr:g excitement and movement. relaxation and distance.

@Ceces === GGG 4608

Yedlow Orange  Green  Purple
. . ‘ ,‘Q’_ TIP: Warm colours move forward, cool colours recede.

Use this to create depth in your painting.

COLOUR PROPERTIES COLOUR HARMONY SCHEMES_ [ COLOUR MIXING BASICS T

HUE VALUE INTENSITY y i Triadic Spiit Complementary |~ Monochromatic Start with these basic mikes:
The name of How light or The brightness. The warmth or Opposite colours | Colours next to Three colours ‘One colour and the Different values . + ’; — ’
the colour.  dark acolour s, or dullness of coalness of a on the wheel. eachother.  equallyspaced.  twocolours beside and intensities =
. e [ High contrast  Creates harmony  Balanced and its complement, of one colour. ( + . — .-
and vibrant, and flow. vibrant. Less intense Simple and
E o Ea ¢ T T e-e-@
-- 3 o0 o o o

. & o*e o0 A TIP: You can mix endiess colours by
= 4 ® o o @ adjusting the ratio and adding white,

. black or grey.
HOW TO APPLY COLOUR THEORY IN YOUR ART
CREATE MOOD FOCAL POINT DEPTH & PERSPECTIVE BALANCE UNITY
Use warm colours Use a strong Use cooler, lightar [ ? ] Distribute colour Repeat colours
for energy and contrast colour colours in the throughout your and values
dramatic scenes. or warm colour background and  [B 3 painting so one throughaout your
Use cool colours to draw attention warmer, darker area doesn't artwerk to
for calm and to the main colours in the oVErpower create a sense
peaceful scenes, subject. foreground. the rest. of harmaony.

COLOUR TIPS COMMON COLOUR MISTAKES E COLOUR INSPIRATION EXAMPLES

@ Limit your palette for a more cohesive painting. € Using too many eolours - creates chaos, Sunset Forest Ocean

€ Colours that clash without purpose.

@ Test your mixes on a scrap before applying.

@ Use neutral colours (grey, brown, beige) to tone € Ignoring value (light and dark). . .
dovniltenas.colours. € Over-saturation - colours that are too bright. 3 .
o Observe real life - nature is the best teacher. o Not testing your colours before painting. -
@ Practice! The more you experiment, the better L )
. .
your colour choices will become, s = TIP: Step back and squint your eyes. Does your . .
- @ painting have good contrast and balance?

TAFAT BUYING GUIDE: COLOUR MATERIALS TAFAT TRUTH METER TAFAT PRODUCT EVALUATION

Buy high quality paints with good pigment. We evaluate colour materials

using the TAFAT Standard.

Choose a limited palette to start.

Invest in good brushes
in various shapes.

Ratings include: colour quality,
pigment strength, lightfastness,
ease of use, durability, value
for money, and real-world
performance.

Use quality paper o canvas. NOT TRUE MIXED ~ MOSTLY TRUE  TRUE

Qe Q@@

Read reviews and test brands. @ Understanding colour theory takes time, but it is

one of the most powerful skills you can develop
as an artist.

LEARN ABOUT OUR EVALUATION PROCESS
TAFA UK/STANDARD

@) TAFAT BETTER INFORMATION. = BETTER CHOICES. = BETTER LIVING. TAFAT.co.uk

INDEPENDENT. RESEARCH-BASED. HOMEST. Editorial i Our Jations are based on evid and real-world performance, not sponserships.




e 3 READING TIME LEVEL
TA T &u_l_n_@ ART & CREATIVE STUDIO ® 10-12 MINUTES Du BEGINMER TO INTERMEDIATE

EVIDENCE GUIDE

CREATE A SPACE THAT INSPIRES
FOCUS AND FLOW

A well-set-up studio makes creating easier, safer and
more enjoyable. It doesn't have to be big or expensive—
just thoughtful. This guide will help you design a space
that supports your creative journey.

1. LIGHTING: SEE COLOUR TRUE | 2. WORK HEIGHT & LAYOUT : 3. STORAGE: KEEP IT SIMPLE

—‘O’ NATURAL LIGHT

~~.  Best light for artists,
North-facing light is ideal
—soft and consistent.

EASEL HEIGHT

Center of the canvas
sheuld be at eye level
when seated or standing.

=k CLOSE AT HAND
ro Keep frequently used

items within easy reach.

CLEAR CONTAINERS
é ARTIFICIAL LIGHT TABLE HEIGHT See what you have.
‘L Use daylight LED bulbs Elbcvis at about 90° Label if neaded.
(SOO0K-6500K), Avoid 3
hes rkil table,
yellow bulbs. b i DRAWERS & SHELVES
Organize by type:
) AVOID GLARE MOVE FREELY paints, brushes, paper,
U/ Pasition lights to the side, Ensure enough space to tools, ete.
e not directly in front of step back and view your
your camas, e , DECLUTTER OFTEN
A tidy space = a clear
_\@'_ TIP: Check your colours at different times of day to _@. TIP: Good posture helps you pairt longer and mind.
“¥"  ensure your lighting is consistent. * reduces strain. -:@:- TIP: Use a rolling cart for mobility in small spaces.

5. BRUSH & PAINT ORGANIZATION 3 6. PROTECT YOUR SURFACES :
BRUSHES UP ; TABLE COVER
Store m".es upright E Use a mat, plastic,
to keep their shape. or drop cloth.
/£ FLOOR PROTECTION
m Use a drop cloth,
cardboard or old
sheets,

4. VENTILATION & AIR QUALITY

GOOD AIR FLOW
Open windows when

possible.

DRY BEFORE STORE

m Always wash and dry
brushes before putting
them away.

@ LOW ODOUR PRODUCTS
Choose low-toxicity ar
water-based paints.

&) EXTRA HELP
Use a small fan to

improve circulation.

PROTECT YOURSELF
Consider a mask when

using sprays or solvents.

a0 PALETTE AREA
< Keep a dedicated
space for mixing,

vl - SPLATTER ZONE
A% Be ready for drips
and happy accidents!
@E‘ PAINTS BY GROUP
¥ Organize by colour
. oF type.
_Q_ TIP: Your health is part of your creativity. Breathe well, ‘"~ TIP: Good care makes your brushes last for years.
paint well. @ Clean today, paint tomaorrow!

[ 7. COMFORTABLE POSITIONING . | 8. SMALL SPACE SOLUTIONS 9. BEGINNER STUDIO BUDGET

TIP: It's easier to protect your space B
than to clean it perfectly!

f% SUPPORT YOUR BACK = WALLSHELVES Liom ITEM BUDGET (ZAR)
=21 Use a chair with good I Use verticel space. = Starter Acrylic Paint Set R300 - RE00
back support. /#  Brush Set (basic) 200 - R400
FOLDABLE FURNITURE
Easel (tablet i R300 - R700
K FOOT SUPPORT UL Easel or table that folds SR ca (ihistop orifoon
Feet flat on the floor or a away. & Palette R50 - R150
footrest. [}  CanvasPad/Boards RI50 - R300
MULTI-USE CART 3
@ TAKE BREAKS % v cup i 5 Storage (boxes / containers) R100 - R300
Stand, stretch and rest maove as needed. T Table / Work Surface RO - RSO0*
your eyes. S 3
PORTABLE SETUP & Lighting (LED lamp) R250 - RSO0
E] ! @3 feck-alborwitfiyour TOTAL ESTIMATE R1400 - R3 450+
Keep water nearby. essentials.
_:@‘_- TIP: A comfortable artist creates more and enjoys more. -@'— TIP: Small space is not a limit—it's a creative challenge. *Lie what you havel(an oid table werksl). Bulld your st step by, step.
TAFAT QUICK CHECKLIST: STUDIO SETUP TAFAT TRUTH METER TAFAT FINAL WORD ‘_'gl
= =

home. Keep it simple, keep it clean, and make ita ||
(& Comfortable working height & Protected surfaces Eace Whetelvoullsve thshcv T every day: | 0{&&

Your best ideas are waiting here.

@ Organized storage @ Comfortable posture }

@ Good lighting (natural + LED) @ Clean brushes & tools ,-. Your studio is more than a room—It's your creative ||
ED

NOT TRUE L MOSTLY TRUE ~ TRUE

i||'

I |

& Good ventiliation & Inspiring and clutter-free A well set-up space doesn't make you a better artist, M
but it removes distractions and helps your creativity

grow naturally.

) TAFAT BETTER INFORMATION. = BETTER CHOICES. = BETTER LIVING. TAFAT.co.uk

INDEPENDENT. RESEARCH-BASED. HONEST. Editorial indh d Our dations are based on evid and real-world perf not sponsorships.




TAFAT

EVIDENCE GUIDE

AQUA MARINE BLUE & BEYOND

Aqua Marine Blue is a powerful, versatile colour that can create breathtaking
waters, skies and moods when mixed with the right partners. These professional

recipes will give you depth, atmosphere and realism.

UNDERWATER COLOURS -

Create the sense of depth, light and mystery under the surface.

Faat ‘ A ' + Use for tropical shallows, reefs,
Shallow, y y; and sunlit water.
Clear Water  Aqua Marine Blue  Phthalo Green Titanium White
[Vellow Shade)
Mid Depth ‘ 4 Q + ., Balanced blue-groen
Water for moderate depth.
Agua Marine Biue  Uhramarine Blue Fhthalo Green
[Blue Shade)
Deep Ocsan ‘ + . + ‘ Cool, rich and deep
for open ocean,
Agqua Marine Blue Prussian Blue Dioxazine Violet
Very Deep / Q + ‘ + Q Use sparingly for
Almest Black A abyszal depth.
Aqua Marine Blue  Payne's Grey Alizarin
Crimson

s
',@\' TIP: Add a touch of Burnt Umber to any deep mix for a natural, subdued lock.

¢ SKY & CLOUD COLOURS 1

Aqua Marine Blue brings t iful fresh and here to skies.
Clear Day Sky ‘ o ‘ x
Agquea Marine Blue Cobalt Blue
sy @+ @
AquaMarineBlue  Ultramarine Blue
Stormy Sky 0 *‘ . * !
Anua Marine Blue Payrot's Gray Dicazine Violet White
wors @ @+ (@
ool
(CoolBasE) s MainaBhos  Aiaci Crimson white Yollow
Ochre

',@“ TIP: Clouds reflect the sky. Paint them slightly warmer or cooler than the sky behind.

ATMOSPHERIC COLOURS -

Create mood, distance and feeling in your paintings.

1 GUIDE 15A |- ART & CREATIVE STUDIO 3

READING TIME
10-12 MINUTES

LEVEL
ADVANCED / PROFESSIONAL

u]]ﬂ

P —

- "
UNDERWATER LIGHT EFFECTS

Simulate how light behaves under water.

@ -

+ @

Sunlit Ripples
Aqua Marine Blue Titanium White Yellow Green
Caustic + ‘ + if k
Highlights -
Titanium White Aqua Marine Blue Tiny touch
of Yellow
Light Beams . + ‘ +
Through Water .
Agqua Marine Blue Ultramarine Blue ‘White (thin glaze)
Surface Reflection ‘ ik '\ + &
Agqua Marine Blue White Phthalo Groen
(Yallow Shade)

(g TIP: Use glazes (thin transparent layers) to build depth and lght.

: PROFESSIONAL NEUTRALS & GREY MIXES USING AQUA MARINE BLUE

Perfect for shadows, atmospheric perspective and subtle tones.

@ @ -

Cool Grey
Agua Marine Blue Burnt Sienna White
Blue Grey ‘ + ‘ +
Agua Marine Blue  Ultramarine Blue White
Green Grey ‘ + . + ;
Agua Marine Blue Raw Umnber White
Neutral Grey . ; . + @ &
Agua Marine Blue Alizarin Yallow White
Crimaon Ochre

= TIP: Adjust warmth by adding maore Burnt Sienna (warmer) or Ultramarine (cooler).

COMPLEMENTARY & HARMONIOUS PALETTES WITH AQUA MARINE BLUE 3

| colour sch

Use these ready palettes for P

, . —g
4 .
Misty Marning ‘ + ‘ + . Ocean Harmony Aqua Mafune Blue, Phl.nalo Green,
Ultramarine Blue, White, Sand / Ochre

Agua Marine Blue Lavender White -

- @ @ o @@

2 oft Grey, White, Warm Beige

Aqus Marine Blue Payne's Grey White (very litthe)

Fog { Distant ‘ - ‘ n | s . W Aqus Marine Blue, Yellow Green,

Mountains A e Coral / Orange, White, Sand
AgquaMarine Blue  Ultramarine Blus Whita (lots) —

i fre : -

Might Sky ‘ + . + ‘ + Dronotic Seaocans) . . an Aqua Marine Blue, Payne's Grey,

(Cool Night) Uitramarine Blue, White, Burnt Sienna
Aqus Marine Blue  Progsion Blue  Dicoazine Vit White (tiny) =

ade
'@ TIP: Reduce contrast and saturation for more depth and realism in distance.

EXTRA NOTES & PRO TIPS

'@' TIP: Limit your palette to 5 colours for harmony. Mix the rest!

Layer for Depth - Temperature Matters Mix, Test, Adjust @ Observe Nature Quality Paints @ Value is Key Glaze for Magic
Build from light te dark. Warrn eolours advance, Always test on a Water and skies Professional colours Before calour, Transparent layers
Start with thin glazes eool colours recede. separate area. change constantly. have higher pigment get your values ereate depth, glow
and despen gradually. Use this to guide Wet paint looks Take reference load and better (lights and darks) and atmosphare.
the viewer's aye, darker whan dry. photos. lightfastness, in place.
REMEMBER TAFAT TRUTH METER PRACTICE EXERCISE -~

Agqua Marine Blue is not just a colour— 3 Create a small study using at least

it is a gateway to light, depth and 3 of the underwater mixes and

emotion in your art. Master your / 2 of the sky mixes above,

mixes, master your paintings. NOT TRUE MIXED MOSTLY TRUE  TRUE Observe how they interact

INDEPENDENT. RESEARCH-BASED. HONEST.

Understanding and mastering ealour mixes
s a shill that grows with practice and absarvation.

Editarial ind d:

and build a mini scene.

BETTER LIVIN

are based on evidence and real-world performance, not sponsorships.




{ } : . READING TIME LEVEL
@ TA FAT GU_!_[,_E 1EB ART REATIVE STUDIO 10-15 MINUTES Du ADVANCED / PROFESSIONAL

EVIDENCE GUIDE

Great art lives in subtle colour. These professional recipes help you mix convincing, harmenious colours
for any subject. Use these as starting points—then adjust to suit your light, mood and medium,

1. NATURAL SKIN TONES

Build from a neutral base, then warm or cool. Rich, natural earths using complements and neutrals.
WARM NEUTRAL BASE COOL NEUTRAL BASE ‘ .‘
- 3 Rich Warm Earth * +
Titanium White 4 +t Titanium White L Bumt Sienna Utramain Blue
Yellow Cchra @ + Raw Sienna @ -
Gool Earth Brown . i . 7
Burnt Sienna e - Uhtramarine Blue ’ + o ik e
Alizarin Crimson  {ffff  ttouch) Alizarin Crimson  {JF (touch)
Misted Earth Groan ’ + ‘ t
Uttramarine Biue @} (tnytouc)  Phthalo Groan -. {tiny touch) Sap Groen Bumnt Sioana
(Biue Shade)
Grass / Fiold @ + ‘ i
Aded Yellow Ochre for warmth, Add Alizarin for warmth/Blush, Dry Grese ¢ Flo Yollow Ochre Raw Sionna
Alizarin for blush, Blue for veina/shadows.  Blue for cool shadows, Raw Sienna to saften.
. Deep Soil ‘ + .’ +
-Q TIP: Skin is rarely one colour—ohserve warm lights, cool shadows and subtle colour shifts. Bum? Umber Ultramarine Blue

(g TIP: Build darks with complements (blue + orange) for depth and richness.

4. SHADOWS & CHROMATIC DARKS 4

Cteataalfull rangs cfgresns thatkeepifelandIRght. Never use black—use colour for richer, more natural shadows.

Sunlit Lead Green + { + s . .
Yollow Groon Lomon Yeliow Titandcen White Chromatic Dark (Universal) * -
st} Uhramatine Blue Burnt Ssenna
Mid Groan (Balanced) . +
Groen Yollow Oches Ultramarine Blue . '
e [ Cool Shadow - J +
Ultramarine Blue Aliearin Ceimeon B“pn[ Sienna
Deep Forest Groon '. + ‘. + .' fovsh)
Sap Green Ultramating Blue Burnt Sienna
Warm Shadow ‘ & . =
Blu Green (Shadaw) + + Burnt Sienna Ulramavine Blue Am Crimsan
Phihalo Groon Uramaring Blue Aligasin Crismsen e
[Bhe Shada)
a5 - oo @+ @ &
Muted Ofive Green
Sap Green Ylkow Ochre Alzals o Shadow Prusslan Blue  Burnt Umber ﬁhrll":.(?‘;-nm
e

Q TIP: Warm light, cool shadow. Add a touch of its complement to mute and deepen.

5. SUNSET & SUNRISE COLOURS 6. STONE, ROCK & SAND

TIF: Chromatic darks contain eolour—this keeps shadows lively and realistic.

Glowing skies with smooth transitions., Natural, varied neutrals that never look flat.
Brilliant Sunset Orange ‘ % {u + 3 Warm Stane @ b ‘ +
Cadmitem Oranga Codmbam Yellow Mizacin Crimaon Yollaw Ochre Raw Sianns Unramaring Bloe
[or Yelion Ochre) (ipuch) Nouch)
Fiery Sunset . + & & . Gael Gray Rock ‘ & ‘ + ~
Cadmium Aed Cadmium Orange Mizarin Crimson Uitramarine Blue Burnt Shenna Titachum White:
fmaec) maea Bhva)
Soft Poach Sky @.’- * ‘ + i Granite (Speckled) P + . . + J
Yelow Ochee. Alizarin Crimeon Tarium White v " Thanism White  Burnt Sienms  Utemariog Bloo  Yolkow Ochio
LT [mara) = .& [semach)
Cool Distant Sky .‘ + ‘ + as o Sand (Warm} (.J + . + * .
Uttramarine Bbue Cerulean Blue Thandum Whita Yellow Ochre RowSienna  ThanmWhnte  Bur Sioona
mara] [ovray
Busk Purple ' i ‘ = - . Sand (Cool) L ] + ‘ * L
Uitramaring Blue Alizarin Crimson White [tiny) Raw Sienna Ulteamarios Blue. Titashum White
7 lleuch) {mare)
',Q_‘ TIP: Warm near the sun, cool away from it. Soften edges for believable atmosphere. @ TIP: Observe tiny shifts—stones contain warm and cool notes together.
7. ATMOSPHERIC PERSPECTIVE 8. NEUTRALIZE & MUTE WITHOUT MUD
Make distance believable. Control intsnsity while kesping clarity. NEUTRAL MIX EXAMPLES
s + & +  Hk TO MUTE A COLOUR: COMPLEMENT QUICK GUIDE el
Ulramarine Blue Alirarin Crimson Tiarium White = Soft B
L0 L Too Bright? Add » touch of Yollow +—+ Purple i
its complomant, N =
e 4+ Blue \ Uhrama
Hazy Mid Distance . + & * - Add a touch of i .’u&ﬁ" Arearis esl s Ao v
Utramariss Slue Burnt Sienna White (eroea Warm ool (Blue / Greeri). Red  +— Green SiF = Matural Gray
[
G FRod
@ . Too Coal? [ e O Fa " . Cadmisen Drangs. + Utraemarien Blus
Far Distant / Arial . % Y. & P R g Draogs FOctrel Blus  +— Orange W o putod Warm Brown
= oy Sk Too Intense 038 neutral (Raw Sienaa.  purple  +—  Yellow
Yellow Ochre or Whito).

- TIP: Lose contrast and saturation as distance increases.

,@ TIF: Use ting amounts and test. It's easier to add more than to fix aver-muting.

PROFESSIONAL COLOUR HABITS TAFAT TRUTH METER PRACTICE EXERCISE P —
@ Observe the subject. not the name of the colour. /& (P @Rem Create a study using: ;
(& Mix on your palette, not on the canvas. i * 5 skin tones

w q = 5 foliage greens
(& Use a limited palette—master it deeply. / & s
(& Keep notes of your favourite mixes. T D Ty . 3 slci:: |

: y * 3 neutrals
@ [esthow mixesdiysthey sty chanoe 0 Colour mastery isn't about having more colours—
it's about knowing how they relate and react. [Paint from life or strong reference. &

BETTER INFORMATION. BETTER CHOICES. BETTER LIVING.

INDEPENDENT. RESEARCH-BASED. HONEST. Editorial i Qur ions are based on evidence and real-world per not hi




TAFAT

EVIDENCE GUIDE

READING TIME
8-10 MINUTES

LEVEL
BEGINNER TO ADVANCED

CUIRERE ART & CREATIVE STUDIO — ol

BEFORE YOU BUY
ART SUPPLIES .

SMART CHOICES. BETTER RESULTS. LONG-TERM VALUE.

The right materials won't make you an artist—practice will.
But the wrong materials can hold you back.
Use this guide to buy with purpose, confidence and wisdom.

8 QUESTIONS TO ASK BEFORE YOU BUY )

o What medium am | actually using?
Different media need different

©

Is a smaller professional-quality set Use this 7-point test to compare products fairly.

better than a huge cheap set?

X . . ! FACTOR 'WHAT TO LOOK FOR GOOD  AVERAGE  POOR NOTES
praperties. Buy for your medium Guality over quantity—fewer better
and technique. colours outperform mare poor ones. 3 Does it do what it promises?
] g a Performance  Smooth application, coverage, W W ok *
9 ping, o p level? 0 Are raplacement parts or . I, blendablity.
Match the quality to your shill level I individual colours available?
and goals—upgrade as you grow. .ll Refills, pans, nibs and nib units save u Will it last?
money and reduce waste. @ Lightf; wear resk L8 & 4 * *
0 Which specifi affect per strangth, stability,
Pigment, binder, lightfastness, pager weight, o Am | paying for quality g
tooth, opacity, viscosity—know what matters, | = or merely branding? What's it made af?
-Q Fancy packaging # better @ Materials Quality of raw materials, L8 & * *
performance, pigment grade, paper fibres.
o Will I use this often enough
to justify the price? o What do indapandant artists report Is the information clear?
Cost per use is a smarter about longevity and performance? P are . hif %k o *
measure than price alone, Reviews from real users over time “E? origin, safety data.
tell the truth. 3 Is it easy and enjoyable
g Usability 1o use? *hkk | hk *
Y = Consistency, packaging,
E  QUALITY vs. QUANTITY ik e e
HIGH QUALITY, SMALLER SET LOW QUALITY, HUGE SET Is the price fair?
@ Price Value for quality and koK kX *
@ Batter pigment load ® Weak pigmant performance.
(4 Mare lightfast (%) Fades quickly Wil Boontieto sorre
(% Smoother handiing ® Hord to mix §) LM youwall? *hk  hk *
& value H e e .
(4 Less waste (%) More waste Refill ptions, versatiity,
= wersatility, reliability.
(1 Mare consistent results (¥) Inconsistent results
(4 Grows with you *) Frustrating to use
GOOD = ¥  AVERAGE = k% POOR =% TOTAL SCORE Iyl

Investrment that impraves
your art.

Cests more in the long
run—time and monay.

- BEWARE OF.. SMART BUYING TIPS 3

WHAT SPECIFICATIONS REALLY MATTER _

PIGMENT QUALITY
Aurtist grade maeans highor pigment
load and batter performance.

O_ LIGHTFASTNESS
% Look for ASTM ratings (|-Excellent,
II-Very Gaad, lll-Fair, IV-Fugithe).

PAPER WEIGHT & TOOTH
Watercolour: 300gam (1401b] ideal.
More tooth for texture, less for detail,

BINDER & VEHICLE
Affects flow, drying time, adhesion
and fexibiliny.

& 1 know my medium and technique. &
@ | checked the key specifications. @i}
@ | compared quality and reviews.
1 know | will use it.

@ It's warth the price over time.

@ It fits my goals and style.

(G) TAFAT

INDEPENDENT. RESEARCH-BASED. HONEST.

OPACITY / TRANSPARENCY
Choose based on your technique:

layors noed transparancy.
CONSISTENCY

Tao thin or too thick can affect control
and finish.

SAFETY & TOXICITY
Especialty important for studic
practice and classrooms,
ARCHIVAL QUALITY

Lock for acid-free, lignin-free,
archival and fade resistant.

'd

NOT TRUE MIXED

BETTER INFORMATION. BETTER CHO

Editorial i ca; Qur

66 The chedpest product is not always the best value.
The most expensive product is not automatically the best quality.

BUY FOR THE WORK YOU ACTUALLY WANT TO CREATE. ??

TAFAT TRUTH METER

MOSTLY TRUE

a Good materials don't replace skill—
but they remove unnecessary obstacles.

Marketing hype
Big claims, little proof.

/] Start small, but start good.
Build a core set of quality basics.

Unclear labels

No transparency,
o trust.

) Buy fewer colours,
learn to mix more.
Skills beat more tubes.

oe
(o]°]

Extremely low prices
Often low quality

Test in-store if possible.
Feel, compare, ask questions.

materials.

3 4 Keep notes on what works.
ARy onalita D- Track colours and brands
Convenlence over
) you lave,

Upgrade gradually.
Invest where it makes
the biggest ditference.

Ignoring your needs.
Wrang tool for the .
technigue.

EIDH

YOUR ART, YOUR CHOICE

There is no single best brand—
only the best choice for you,

Know what you need,
understand what you buy,
and let your creativity lead.

TRUE

ICES. BETTER LIVING.

e TAFAT.co.uk

are based on avidence and 4 P mance, not



&) TAFAT

H LEVEL
I:ID BEGINNER TO ADVANCED

® READING TIME
8-10 MINUTES

ART & CREATIVE STUDIO =
EVIDENCE GUIDE : -

HOW TAFAT EVALUATES
ART PRODUCTS

INDEPENDENT. RESEARCH-BASED. HONEST.

TAFAT exists to cut through the noise. We test art products the way real
artists use them—so you can spend less time guessing and more time creating.
Our recommendations are based on evidence, experience and integrity,

not advertising or sponsorships.

. OUR 10-STEP EVALUATION PROCESS

" THE 7 CORE CRITERIA WE SCORE -

RESEARCH & SHORTLIST PERFORMANCE ANALYSIS CRITERIA WHAT WE LOOK FOR WEIGHT MAX
We research materials, read We analyse results: application,
datasheets and gather artist behaviour, lightfastness, mixing, Does it perform as promised? Application,
feedback to create a shortlist drying time, durability and more. Performence ge, blendabili ility. 20% 20
worth testing.
A Lightf ater t
PURCHASE INDEPENDENTLY COMPARE & SCORE @ Durability strongth s!abll\i.l‘y oveetimas 20% 20
We buy products with our awn Each product is scored against
funds—no freebies, no special our 7 core criteria using a Guality of . .
A : - y of raw materials, pigment grade,
treatment. transparent rubric, Q Materials Quality binder/resin quality, paper fibres. 15% 15
UNBOX & FIRST IMPRESSION VALUE ASSESSMENT Chear labelling, ingredient disclosure,
We assess packaging. labelling, We consider price in relation Q Transparency origin, safety Aa‘a availability. ' 10% 10
aceessibility and first usability. to performance and long-term d
wvalue. = .
E: f . , .
W say Gt emoemne g
o STANDARDISED TESTING 0 VERDICT & NOTES P ESeneS
We test using repeatable We record strengths, limitations, H b o
N - Is th fair for the lity and
methods that simulate real best uses and who the product @ Price (Fairness) :Me p"::‘;;":;ed,‘,qua s 10% 10
studio use, is right for. :
L ity, refill/repl. tions,
REAL-WORLD USE PUBLISH & UPDATE @ Long-term Value w"'r;ﬁl‘l'l': N e s B 10% 10
Products are used in complete We publish honest findings
pru]e.c?s over time, in different and upd?he rvu!ew.s when TOTAL 100% 100
conditions, formulations or prices change.
3t
90-100 EXCELLENT
Our scoring is
sl 75-89  VERY GOOD :
-(3)- TIP: Good products today can change tomorrow. We re-test regularly. weighted to refiect
,Q\ pro y 9 AUy 60-74  GOOD what matters most
40-59  AVERAGE in real-world
0-39 POOR art-making.

HOW WE TEST (EXAMPLES)_ o

COLOUR & PIGMENT POWER
Tint strength, opacity, granulation,
staining, mixing range.

LIGHTFASTNESS
We reference ASTM ratings and
independent lightfastness data,

MIXING COMPATIBILITY
How well it mixes with others
in the same range and across
other brands.

SURFACE COMPATIBILITY
Warks on different papers,
carvases, boards and surfaces.

WHAT INFLUENCES OUR VERDICT -

@ Consistency across batches and
availability in the market.

APPLICATION FLOW
Smoothness, drag, lovelling,
control, brush response.

DURABILITY TESTS
Rub, scratch, water and tape tests
(where relevant].

DRYING TIME & BEHAVIOUR LONG-TERM USE

Open time, drying time, changes - | We use products ever weeks and

in sheen or value when dry. % - ? rmonths to see how they hold up.
»

- WHAT WE DON'T DO -

® We do not accept payment or free products for positive reviews.
@ We do not let popularity or marketing influence our scores.
(®) We do not give perfect scores lightly—only when earned.

® We do not rank products we haven't personally tested.

@ We do not stop updating reviews when things change.

OUR COMMITMENT TO YOU 3

HONMEST ABOVE ALL EVIDENCE LED

We tell you the truth, We test, measure and
even when it's not research—so you get
popular. real answers.

&

ARTIST FIRST
We are artists too.
We know what it's like
to create every day.

BETTER INFORMATION.

INDEPENDENT. RESEARCH-BASED. HONEST.

Editorial i

@ Support from the brand (documentation,

Price

BETTER CHOICES
Better infermation
leads to better tools
and better art.

BETTER CHO

education, customer service).

i & Value |
@ Sustainability and responsible 3 Ca i, o iy
manufacturing practices. 1

@ Value for different artist levels—
beginner to professional.

@ How it inspires creativity and helps
you create your best work.

Great art comes from the balance
r;:f Ggaad tools and Jreaf ideas.

: W TO USE OUR REVIEWS

g & B e

Know your needs Match to your level Read beyond Trust your experience
Start with what you Consider your skill the score Our guides inform your
need the product leval, goals and how Look at strangths, choice—your hands

to do=—not the most often you will use limitations and who and heart confirm it.
expensive option. the product. it's best for.

Better ‘-,‘fo,-mtion,' -
 Better choices: |
Beter living.
i Q)

) §

BETTER LIVING
‘When creation thrives,
life becomes richer,
calmer and mere joyful.

BETTER LIVING

are based on evidence and real-world perfermance, not sponsorships.
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ART & CREATIVE STUDIO
ILLUSTRATED GUIDE

Better information.
Better choices.
Better living.

INDEPENDENT. RESEARCH-BASED. HONEST.

Thank ou f% reagln Evew uide i |n this collectlon Was bu toh Ig ou choose artist
ma erl WI d o}-/q&arlson and

ce— rou trans ent evi
Lfn ers i" %’] R 5( le R\{:edﬁ roduct va(iu ra ryat

a ations are
|she undertﬁe% tor|a tan

HONEST ABOVE ALL
EVIDENCE LED
ARTIST FIRST

TAFAT.co.uk

Editorial independence: Our recommendations are based on evidence and real-world performance, not sponsorships.

FOR EDUCATIONAL PURPOSES ONLY - NOT A SUBSTITUTE FOR PROFESSIONAL ADVICE!

TAFAT tafat.co.uk
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